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E	Work surface, e.g., piece of glass or acrylic

E	Clear sheet/page protectors or plastic 

report covers for rolling clay (optional) 

E	4” [10 cm] squares of non-stick sheet, e.g., 

Teflon®, Teflex

E	Clay roller or 6”-8” piece of PVC pipe 

between ½” and 2½” in diameter (personal 

preference)

E	Clay release agent:

J	 For your hands: Olive oil, Badger® Balm 

or ClayMate hand conditioner 

?	 Optional: Gloves In A Bottle® or 

lanolin (apply to hands and allow to 

dry before applying oil or balm)

J	 For tools, cutters, work surfaces, molds, 

textures, etc.: Olive oil, Badger® Balm or 

Slik 

?	Optional: Anti-stick spray for 

metal clay, e.g., Cool Slip, HattieS® No 

Stick™

E	Small stencil brush, small piece of sponge 

or QuikArt™ NoStick™ Pens for applying 

clay release agent to deep textures

E	Rolling thickness guides, e.g., playing cards 

or color-coded graduated plastic rolling 

slats for clay

E	Paper

E	Sharp pencil (or mechanical pencil)  

with eraser

E	Scissors

E	Palette knife and/or small spatula 

E	Water

E	Water container 

E	Water spritzer (spray bottle) and/or water 

mister (fine-spray atomizer)

E	Small watercolor brushes (preferably Tak-

lon synthetic bristles) in several sizes and 

shapes, including a Size 2 small pointed 

brush, flat-edged “bright” brushes in Sizes 

2 and 4, and a medium round brush 

E	Soft brush for brushing away clay dust

E	Slip storage containers with tight-fitting 

lids (e.g., Buddy Cups, empty 35mm film 

canisters)

E	Clay storage containers – small, tightly 

lidded plastic containers, preferably with a 

small piece of damp sponge or paper towel 

(not touching the clay) for long-term stor-

age

E	Plastic food wrap

E	Paper towels

E	Wooden toothpicks

E	Acrylic coil or snake roller or “jewel case” 

from a CD or DVD

E	Magnifying visor, magnifier or strong 

reading glasses (e.g., inexpensive non-

prescription glasses)

E	Strong, good-quality task lighting

E	100% pure lavender oil (or other 100% 

pure essential oil)

E	Isopropyl alcohol

E	Tweezers, fine point

E	Needle tool

E	Cutting blade(s), including a craft knife 

(e.g., X-ACTO®), clay blades and tissue 

blades 

E	Cutters (clay, cookie, aspic, fondant) and/or 

shape templates 

E	Small craft punches (optional)

E	Texturing materials, made, found, pur-

chased or natural (e.g., texture mats/

sheets, carved textures, photopolymer 

plates, tear-away textures, bark, lace, but-

tons) 

E	Drinking straws and round coffee stirrers in 

various sizes 

EClay shapers and/or Colour Shapers™ in 

various tip shapes

E	2-part silicone molding compound

E	Filing, sanding and polishing abrasives:

J	Needle files

J	 Salon boards (for nails) in a range of 

grits from coarse through extra-fine

Basic Metal Clay Set-Up
J	 Foam-backed sanding sponges in a 

range of grits, e.g., 3M™ Softback Sand-

ing Sponges in Medium, Fine, Superfine, 

Ultrafine and Microfine

J	 Wet/dry sandpaper in 400, 600, 800 and 

1200 grits, e.g., 3M™ Wetordry™ Tri-M-

ite™ sandpaper

J	 3M™ Wetordry™ micron-graded, color-

coded polishing papers in assorted grits: 

400 (green), 600 (gray), 1200 (blue) and 

4000 (pink), 6000 (aqua) and 8000 

(light green)

J	 Sanding/polishing swabs, e.g., Micro-

Mesh™ color coded sanding/polishing 

swabs (optional)

J	 Flexible sanding/polishing pads in a 

range of grits, e.g., Micro-Mesh™ Soft 

Touch pads (optional)

	 Note: Keep separate, dedicated sets of 

abrasives for fine silver clays, PMC Pro™ 

clay, base metal clays, silver metals, and 

base metals. 

E	Drying supplies and equipment (one or 

more of the following):

J	 Open-cell foam (for air-drying pieces 

that are not perfectly flat)

J	 Electric cup warmer (AKA mug warmer) 

or hotplate

J	 Electric food dehydrator

E	Wire brush with soft, crimped brass bristles 

(for silver clays) and/or steel bristles (for 

base metal clays) – hand-held or attach-

ments for motorized rotary tool/flex shaft 

or polishing lathe

E	Liquid dish soap (if wire brushing by hand)

E	Burnisher(s) – metal, borosilicate glass 

(Pyrex®), and/or agate

E	Motorized rotary tool, (e.g., Dremel®), 

flexible shaft tool (e.g., Foredom® Flex 

Shaft) and/or polishing lathe with some or 

all of the following polishing attachments 

(optional but recommended):
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J	 Silicone polishing attachments (coarse through very 

fine), e.g., AdvantEdge™ polishers (Rio Grande)

J	 Rubber polishing attachments (coarse through very 

fine)

J	 3M™ radial bristle polishing discs and screw-type 

mandrels (coarse through pumice grits), at least 3 to 6 

of each grit to use stacked on a mandrel 

E	Rotary tumbler, mixed stainless steel shot and burnishing 

compound or other tumbler with appropriate tumbling 

media and burnishing compound (if applicable) (optional)

E	Pin vise

E	Drill bits, various sizes 

E	Pre-treated silver polishing cloths (or pads) or silver pol-

ish plus an untreated polishing cloth

E	Programmable kiln, kiln shelf, kiln furniture

E	Extra-long (12”-24”) stainless steel tweezers 

E	Vermiculite and kiln-safe container (such as a high-

temperature fused silica dish or unglazed terracotta 

container)

E	Butane torch and good-quality butane fuel

E	Fire brick or Solderite™ board

E	Cross-lock tweezers with insulated/heat-resistant 

handle

E	Heatproof surface 

E	Heat-resistant gloves, e.g., Kevlar®, ZetexPlus®

E	Additional tools and supplies for carbon firing only:

J	 Coconut shell-based activated carbon (and coal-based 

activated carbon, optional) sold specifically for firing 

metal clay

J	 Air-tight storage container for activated carbon

J	 Lidded firing container (we recommend stainless 

steel) - commercial, homemade, or a clean, small steel 

food can with the lid removed and edges filed smooth

J	 Sifting/retrieval tool(s), e.g., dedicated large, slotted 

spoon, strainer, or tongs

E	Recommended health and safety protective gear and 

equipment:

J	 Particulate respirator or dust mask, NIOSH-rated 95 

or N100 (e.g., 3M™ model 8210 or 8212) 

J	 Shop apron

J	 Safety glasses / shop goggles 

J	 Glasses with IR filter (to protect eyes when looking 

into a hot kiln or butane torch flame)

J	 Strong ventilation

Basic Metal Clay Set-Up (continued)

LOS Patina Set-Up
E	Isopropyl alcohol

E	Liver of sulfur

E	Tweezers and/or brass wire for dipping metal into patina solution

E	Synthetic bristle paintbrush reserved for brushing on liver of sulfur patina (opt.)

E	Heatproof cup or mug reserved for patina solution

E	Additional bowls or cups for water and/or baking soda solution

Keum-Boo Set-Up
E	Thick 23.5K or 24K gold foil (specifically for keum-boo) 

E	Tracing paper

E	Small, very sharp scissors

E	Deerskin gardening gloves that fit well (if you are using an UltraLite kiln) or 

heavy leather gloves (if you are using a hotplate or camp stove) 

E	Fine tweezers (pristine) for placing gold

E	Cross-lock tweezers with insulated handles

E	Steel, agate and/or borosilicate glass burnishers

E	Soft brass-bristle wire brush

E	Liquid dish soap

E	Baking soda

E	Fine pumice powder (optional)

E	Wooden chopstick or skewer

E	Woodstove thermometer (if you are using a hotplate or camp stove) (optional)

E	UltraLite Beehive kiln and red brass inserts for keum-boo, OR

E	Flat-burner hot plate or camp stove (with variable heat control) and coil cover 

made by bending down the corners of a 6" x 6" [15.25 cm x 15.25 cm] piece of 

20-24 gauge brass or copper sheet

E	Heatproof surface 

E	3M™ Wetordry™ micron-graded, flexible, non-woven polishing papers in 1200 

grit (blue) and 4000 grit (pink)

Basic Polymer Clay Set-Up
Supplemental tools, supplies and equipment for working with polymer clay. 

Items from the Basic Metal Clay Set-Up that also can be used with polymer clay 

(e.g., shape cutters, tools, clay shapers) are not repeated here. These items must 

be washed and dried thoroughly before use with polymer clay and then cleaned 

thoroughly with rubbing alcohol or isopropyl alcohol before use with metal clay.

EPasta machine with clamp, dedicated exclusively to polymer clay use

EAlcohol wipes

EWax paper

EBaking parchment or “deli wrap” paper 

EClay blades, assorted (rigid, thin/sharp/flexible, rippled)
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ECornstarch

ESmooth, glazed ceramic tiles

EHeavy duty aluminum foil

EOven for curing polymer clay (preferably a con-

vection oven dedicated to craft use)

EAccurate oven thermometer

ETimer

EContainer of ice water

ESanding and polishing abrasives:

J	 Wet/dry sanding abrasives in 400 and 600 

grits, at a minimum

J	 Micro-Mesh™ Soft Touch pads (flexible sand-

ing pads)

	 Note: Keep separate, dedicated abrasives for 

polymer clay use.

J	 Shallow dish and liquid dish soap for wet 

sanding

Optional but recommended:

ENitrile or thin rubber gloves or finger cots (to 

avoid getting fingerprints on clay)

ETissue blades (paint the non-cutting edge with 

bright nail polish or cover them with masking 

tape)

ECyanoacrylate glue (aka “super glue” )

EEmbossing, metallic and mica powders/pig-

ments (e.g., Jacquard® Pearl Ex, Ranger Perfect 

Pearls™)

EImitation gold, silver and/or copper metal leaf, 

aka composition leaf (do not use foil)

EBuffing materials or tools (e.g., soft denim fabric 

scrap, motorized tool with clean, unstitched mus-

lin buffing wheel dedicated to polymer clay use)

EPolymer clay-compatible glaze

EPlastic polish (e.g., NOVUS brand)

ELiquid polymer clay

EBakeable polymer clay adhesive (e.g., Kato 

PolyGlue™, Kato PolyPaste™, Lisa Pavelka Poly 

Bonder, Sculpey® Bake & Bond)

http://www.metalclayartistmag.com/category_s/25.htm
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